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Events in Peru have taken a very dark turn as 
Quila and Pardo have finally been caught, and are 
moments away from witnessing the destruction of all 
Quila’s holds dear... Unless, somehow, she can work 
with Pardo and they can warn the Emperor of the 
forces plotting against him. 


Teamwork is a lesson Charlotte is also struggling to 
learn. Taking orders doesn’t come naturally to her, 
but striking out on her own could cost lives... 
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With Kody being held hostage by the cartel, 
Charlotte and Galina are forced to put aside their 
differences and actually work together to get him 
back - hopefully, in one piece! Will Galina be able to 
trust Charlotte with this mission, or has too much 
damage already been done? 
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|_ THE INCA PERSPECTIVE ON CLASS, MARRIAGE, AND 


THE LIVES OF THE “CHOSEN WOMEN”... 


nca society was well-organized and 

complex, with a defined class 

system in place that allowed for 
little social mobility. The majority 
of the population was made up of 
the peasant classes, with a small, 
educated middle class, anda ruling 
aristocracy. Like most societies at 
the time, and indeed, now, it was 
patriarchal in its construct, though 
that did not mean that women were 
not crucial to the overall success of 
the Empire. 


Girls were considered to have come of 
age at around 14 years old, and were 
normally married at the age of 16. For 
boys, they were required to swear an 
oath of loyalty to the Sapa-Inca, the 
Emperor, when they turned 15. They 
did not tend to marry until they were 
20 years old. Polygamy was common, 
and encouraged, among the upper 
classes, but monogamy was the 

norm for the peasant class. Emperor 
Manco, however, only had the one wife 
and consort, Cura Ocllo, his sister and 
the mother of his child. 


An Inca wedding was by no means a 
joyous affair. Marriages were 
generally arranged, and took the form 
of an economic transaction between 
two families, rather than a romantic 
union. The strict caste structure 


meant that it was incredibly rare for 
an aristocrat to marry someone of 
lower birth, and vice versa. The actual 
wedding ceremony between an Inca 
man and woman took the form of a 
solemn exchange. Once the decision 
to marry had been reached, often 
with the involvement of multiple 
community elders, the man would 
visit the home of the young woman 
and place on her right foot a sandal 
- though some sources counter that 
the ceremony was completed only 
once the couple had exchanged the 
sandals they were both wearing. 
These differing accounts both still 
suggest that the Inca placed a great 
deal of significance on what appears, 
to modern minds, to be a willingness 
to walk in each other's footsteps. 


The bride would, in turn, give him a 
number of gifts, including a headband, 
pin, and a woolen shirt. Once “wed”, 
the couple would begin a life together 
in a newly built house provided by 

the groom and his family. However, 
the Inca society allowed for, and 
recognized the benefit of, trial 
marriages. During the trial marriage, 
the couple in question would live 

as husband and wife for one, 

possibly two years, before deciding 

if they would like to continue the 
arrangement. If they chose not to, the 


woman would return to her parents’ house 
and the marriage was effectively dissolved. 


While men strictly controlled the running of 
the empire, the contribution of women 

was invaluable to its prolonged prosperity, 
though they may not have been given the 
status that would suggest as much. Women 
were traditionally responsible for weaving, 
and for brewing chicha, the beer made 
from maize, one of the primary Inca crops. 
Weaving, in particular, was a prized skill, 
and accommodations were made within 
the structure of the society to ensure that 
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“Chosen Women’ Illustration from 1615 by chronicler 
Felipe Guamna Poma. 


it remained so. The acllahausi, literally 
“House of Women”, developed in the Inca 
Empire between 1438 and 1532. Every 
town had one of these houses, and they 
were homes to the ‘Chosen Women”. Every 
year, a government official would assess 
the attractiveness of the ten-year-old girls 
in a town, and the most beautiful would 

be admitted to the acllahausi, where they 
would become servants of the state. Before 
entering the house, they would be taken to 
the capital, Cuzco, and given an education. 
The most attractive were reserved for 
sacrifice, while the others learned trades, 
such as spinning or brewing. 


After fours years in the capital, the girls 
would either be assigned as concubines 

to men the ruler wished to honor, or 

would enter the acllahausi as permanent 
residents. Generally speaking, noble 
women who were assigned this life took 

on more administrative tasks within the 
house, while lower class women performed 
the more laborious work. This was the one 
means by which a lower class woman could 
change her status in life, as it allowed the 
possibility of becoming the consort of a 
wealthy influential man. However, once a 
woman entered the acllahausi, she was 
expected to remain chaste for the rest of 
her life. If this were found not to be the 
case, then the woman and her lover would 
both be buried alive. A brutal punishment, 
but very much in keeping with the harsh 
realities of life in the Inca Empire. 
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